a history that mattered to the audience directly. And it was in this context that I began thinking about this chapter on the cultural turn -and so too about the role and efficacy of history in identity and community formation, about the 'evidence of experience ' (Scott, 1991) , and about my partiality, perspective and ability to 'do justice' to the squatters' pasts. After all, I hadn't even started school when they were addressing practically and politically many of the issues I was thinking about in the library now.
Much gay and lesbian history making in Britain in the 1970s and 1980s was part of, and generated by, community politics and organising, and was only peripherally associated with the academy. The Brixton squatters, for example, were themselves responsible for the first two rounds of oral history interviews about the community (in 1983 and 1997) . This grassroots work has continued, often fostered by a growing network of groups for older gay men and lesbians. Sometimes in tandem, though more often in parallel, has been a growth in research and teaching on gay, lesbian, queer and sexuality histories in universities. This has built upon, but -in the light of the cultural turn -also been critical of this earlier genre of lesbian and gay history making. There has, for example, been concern about the use of individual past experience as a source base; about the seizure of gay men and women in the past as 'our own'; and latterly about the anachronism of LGBT history month (Duggan, 1995; Mills, 2006; Scott, 1991) . There is clearly a challenge in squaring our queered academic perspectives after the cultural turn with a broader appetite for lesbian and gay history. But if we are serious about the reinterpretation of society and culture in the past then we also need a debate about the social and cultural role of that past in the present (Bravmann, 1997) , and about how LGBT and queer histories can function across an academic/popular history divide that has in some ways become more entrenched as the discipline has become more self-conscious about its theoretical engagement.
This divide between 'popular' and 'academic' renditions of the (homo)sexual past was (and is) not only externalised for me. As a 21-year-old, recently 'out' and moved to London, I felt attached to my 'gay' forebears; those men -like Edward Carpenter, Oscar Wilde, Noel Coward, Joe Orton and Derek Jarman -who gave me a sense of belonging in a new city and city subculture. This gay lineage was one I claimed and identified with; it was a way of affiliating to a wider network and community even though I also knew it didn't necessarily represent an historic 'truth'. If I was beginning to be drawn to more complex accounts of past subjectivities through the work of Michel Foucault,
